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Above: Kevin Cooley, Circle, San Gabriel Mountains in the series “Smoke and Mirrors,” 2019; pigmented inkjet print; edition of 3 + 1AP; 20 x 25 ½ 
inches framed. 

 

Group Exhibition | Don’t Touch My Circles 
Featuring work by Kim Beck, Kevin Cooley, Nicki Green, Bill Jacobson,  
Jana Sophia Nolle, Stephanie Syjuco, and Marie Watt 
Plus, a special viewing room presentation of The Truth Be Told by LigoranoReese 
June 29 – August 31, 2019 
Opening reception: Saturday, June 29, 2019 from 2 – 4pm; artist talks at 3pm 
 
San Francisco, CA: Catharine Clark Gallery opens Summer 2019 with Don’t Touch My Circles, a group exhibition of work across media by Kim Beck, 

Kevin Cooley, Nicki Green, Bill Jacobson, Jana Sophia Nolle, Stephanie Syjuco, and Marie Watt. The exhibition’s title references a quote 

attributed to Greek mathematician and astronomer Archimedes (287 – 212 BCE) who, upon confrontation with a Roman soldier during the conquest of 

Syracuse, pointed to geometric figures drawn in the sand and entreated Noli turbare circulos meos (“Do not disturb my circles”) before he was 

stabbed to death. While the authenticity of the quote is uncertain, the metaphors it invokes are especially salient in our political moment, as we 

consider how artists and creative practitioners stand up for their beliefs and ideas through their practice. In that vein, the works on view explore how 

familiar forms and motifs from art history – such as landscape and abstraction – can be invested with, and activated through, deep commitment to 

critique and political action. 

http://www.cclarkgallery.com/
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Above: Kim Beck, Pothole #2 in the series “Pothole Positives,” 2019; bronze; edition 1/1; 1 ½ x 8 ½ x 5 ½ inches. 

 

Kim Beck’s series Pothole Positives (2019) features bronze or glass sculptures cast from potholes on a single street in Pittsburgh, Pennsylvania. 

Presented on a large table in the front gallery, the individual sculptures resemble specimens from an unknown terrain, and invite closer examination 

and study. Beck notes that the sculptures “point to the road as a kind of memorial or monument to all the people who travel it, allowing commerce 

and conquest, rendered from tar and stones, shaping the landscape.” By extension, the castings both commemorate an ever-changing landscape while 

suggesting the impermanence of our inhabited and lived spaces. 

 

Bill Jacobson’s photographs, by comparison, expand upon the language of landscape photography to consider embedded relationships to both built 

environments and memory. In the series Some Planes (2008), Jacobson sought desert sites in the American West where the interplay between land 

and sky evoked the constructed, planar forms of modernist architecture. In the resulting images, these landscapes are distilled into muted, geometric 

compositions that resemble minimal forms from painting traditions like hard edge abstraction, where the field of vision is, in Jacobson’s words, 

reduced to “two separate but equal areas of form and color.” A trio of recent gelatin silver print photographs (2018), in contrast, depict blurred forest 

scenes where the natural forms are both instantly recognizable and difficult to discern, the defocused images evoking the diffuse quality of memory, 

while also reflecting the instability of “the uncertain times in which we currently live.” 

 

Stephanie Syjuco’s newest series of photographs, “Hard Light” (2019), debut in this exhibition, and further the artist’s investigation of how we 

relate to histories of colonialism and power through a coded language of “color.” In this series, Syjuco spray paints white Oriental lilies and white 

tulips – species of plants indigenous to countries through Asia that were subsequently cultivated through colonial trade – with Krylon aerosol paint. 

While vibrant and formally arresting, Syjuco’s images also invite a more trenchant investigation of how we codify otherness, and how color bears a 

literal and proverbial weight upon our collective consciousness. Placed in the context of contemporary American politics, "Hard Light" is also a 

meditation on how identities are being edited, amplified, erased, and even whitewashed. 

http://www.cclarkgallery.com/
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Above: Nicki Green, Prolapse Figure with Cast, 2017; glazed stoneware with plaster bandage, felt, straps, and bricks from Peter Voulkos’ kiln at the 
University of California, Berkeley; 49 x 46 x 18 inches. 

 

 

Nicki Green’s hybrid clay sculptures investigate otherness through metaphors drawn from mycology and mushrooms. Green writes that “the origin 

of this work began after discovering the 1938 text Der Giftpilz (The Toadstool, or The Poisonous Mushroom) by Julius Streicher, that describes Jewish 

bodies’ shifting legibility as threatening or ‘poisonous’ to the Aryan race. What began as a body of work exploring the mushroom form as ‘figure’ has 

since expanded to consider the fluid ways in which bodies engage with each other.” In considering the unstable boundaries of mushrooms – their “in-

betweenness” between plant and animal, their growth from decomposition, and their asexual reproduction – Green evokes a lexicon of mycology to 

explore metaphors of transness. At the same time, Green invites us to consider how mushrooms can suggest an “expansion and inner-connectivity” 

that goes beyond conventional understandings of corporeal singularity. 

 

Viewers encounter Marie Watt’s Skywalker/Skyscraper (Allegory) (2012) upon entering the Gallery Two. Measuring nineteen feet in width, Watt’s 

monumental wall-based work is comprised of reclaimed wool blankets, a material important to Indigenous populations in the Americas. Watt notes 

that blankets “are everyday objects that can carry extraordinary histories of use,” and that “in Indigenous communities” such as the Seneca Nation (of 

which Watts is a member), “blankets are given away to honor those who are witness to important life events.” Skywalker/Skyscraper (Allegory), by 

extension, was inspired by Watt’s move to Brooklyn, and her discovery that the border of Cobble Hill and Gowanus (the locations of her home and 

studio, respectively) was “where Iroquois ironworkers and their families settled in the 1950s, when most of Manhattan's skyscrapers were being 

built.” Watt remarks that “these Iroquois were called ‘skywalkers’ due to their ability to work on the high steel without safety harnesses.” With her 

textile work, she invites viewers to consider our built and natural environments, as well as the impetus to constantly “reach” towards a mythic space 

that towers above us. 

http://www.cclarkgallery.com/
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Above: Jana Sophia Nolle, #13, San Francisco in the series “Living Room,” 2017 – 2018; pigmented inkjet print; edition of 8 + 3AP; 17 7/8 x 22 inches 
framed. Featured in Don’t Touch My Circles and UNSEEN Amsterdam. 

 

Jana Sophia Nolle’s photo series Living Room (2017/2018) document temporary homeless shelters recreated from materials found in the street and 

erected in various affluent living rooms in San Francisco. In developing the project, Nolle worked with unhoused persons to understand how their 

improvised dwellings were constructed. After establishing these relationships, and with the permission of the unhoused individuals, Nolle approached 

wealthy people for permission to reconstruct these shelters and photograph them in their homes. Nolle remarks that “the photographs are an inventory, 

a typology of improvised dwellings, cataloging their various attributes.” While aesthetically striking, Nolle’s photographs also “touch on larger phenomena 

of socio-political changes, housing shortages, exclusion and gentrification going far beyond San Francisco. How much is our home, whether house or 

tent, the determining factor for selecting our social group? How much does being homeless define somebody who might also be intelligent, creative and 

social?” Nolle’s presentation will be accompanied by public programming, in conjunction with community partners, as part of an ongoing 

gallery initiative to build dialogue around issues facing unhoused populations in the Bay Area; further details forthcoming.  

Kevin Cooley’s video installation, Clear as Day (2019), debuts in the gallery’s Media Room. The video comprises a real-time twitter feed of the 

hashtag #climateaction, a term that Cooley notes in “often used to denote there is still hope for the environment.” By presenting this scrolling text on 

the gallery wall over projected clouds of billowing red, white, and blue smoke, the work becomes a visual manifestation of political and environmental 

dialogues taking place online. Cooley remarks that “tweets containing this term appear dozens of times an hour on average. As they scroll by, the 

installation references the short-lived relevance of any singular tweet among the 350 million that are posted every day. As the tweets build up over 

the day, the work highlights Twitter’s collective impact, becoming a visualization of social media’s power to connect us, while also underlining the 

increasing difficulty in distinguishing truth and relevance in the online world.  

http://www.cclarkgallery.com/
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Above: LigoranoReese, The Truth Be Told, 2019; pigmented inkjet print; edition of 25 + 2APs; 23 ½ x 26 inches framed. 

By extension, Cooley’s photo series Smoke and Mirrors (2019) features geometric mirrors suspended above particular Western landscapes such as the 

San Gabriel Mountains. The mirrors appear to levitate above wispy clouds of smoke, while also obscuring the landscape in the background, an 

interplay that invites reflection on our rapidly weakening and opaque environmental policies. 

The exhibition is accompanied by a viewing room presentation of The Truth Be Told (2019) by LigoranoReese, a new video and photograph derived 

from the artists’ most recent ice sculpture: a 2,500 pound sculpture of the word “Truth,” installed on the National Mall in Washington, D.C., in front 

of the Capitol Building. Compiled from over eight hours of footage, the time lapse video depicts the sculpture as it melts and breaks. With a 

soundtrack that includes recorded statements from Donald Trump about the ongoing investigations of the 2016 presidential election, the video 

underlines the increasingly precarious relationship to systems of belief – both political and ontological – in our contemporary moment. 

 

 

Don’t Touch My Circles:  

Featuring work by Kim Beck, Kevin Cooley, Nicki Green, Bill Jacobson, Jana Sophia Nolle, Stephanie Syjuco, and Marie Watt 

Plus, a special viewing room presentation of The Truth Be Told by LigoranoReese 

June 29 – August 31, 2019 

Opening reception: Saturday, June 29, 2019 from 2 – 4pm; artist talks at 3pm 

 

http://www.cclarkgallery.com/
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Above: Marie Watt, Skywalker/Skyscraper (Allegory), 2012; reclaimed wool blankets, satin binding, thread; 119 x 228 inches. 
 

Upcoming Events and Exhibitions: 

Wanxin Zhang: The Long Journey | Solo survey exhibition; catalogue available with lead essay by Deborah Bishop 

Museum of Craft and Design, San Francisco 

March 16 – July 14, 2019 

For more information, visit: https://sfmcd.org/wanxin-zhang/ 

 

Catharine Clark Gallery at the 2019 SF Art Book Fair 

Booth M6 | Minnesota Street Project | 1275 Minnesota Street | San Francisco, CA 

July 19 – 21, 2019 

For more information, visit: https://sfartbookfair.com/ 

 

Katherine Vetne | Debut solo exhibition 

September 7 – October 26, 2019 

Opening reception: Saturday, September 7, 2019 from 4 – 6pm; artist talk at 4:30pm 

 

Kal Spelletich: Significance Machines and Purposeful Robots | Solo survey exhibition with catalogue 

St. Mary’s College Museum of Art, Moraga, CA 

July 25 – December 8, 2019; opening reception on September 5  

For more information, visit: https://www.stmarys-ca.edu/kal-spelletich 

http://www.cclarkgallery.com/
https://sfmcd.org/wanxin-zhang/
https://sfartbookfair.com/
https://www.stmarys-ca.edu/kal-spelletich
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Above: Stephanie Syjuco, Orange Alert (Fluorescent Orange on White Tulips) in the series “Hard Light,” 2019; pigmented inkjet print; edition of 5 + 2AP; 

25 x 31 inches framed. Featured in Don’t Touch My Circles and UNSEEN Amsterdam. 
 

 

Stephanie Syjuco: Rogue States | Solo survey exhibition 

Contemporary Art Museum St. Louis, MO 

September 6 – December 29, 2019 

For more information, visit: https://camstl.org/exhibitions/stephanie-syjuco/ 

 

UNSEEN Amsterdam 

Featuring new photo works by Lenka Clayton, Jana Sophia Nolle, and Stephanie Syjuco 

September 20 – 22, 2019 

For more information, visit: https://unseenamsterdam.com/ 

 

How to Fall in Love in a Brothel | Ellen Sebastian Chang, Sun-hui Chang, and Maya Gurantz 

In conjunction with BOX BLUR and the San Francisco Dance Film Festival 

November 2 – December 21, 2019 

 

For media and sales inquiries, contact Anton Stuebner | associate@cclarkgallery.com 

Gallery Hours: Tuesday – Friday from 10:30am – 5:30pm | Saturday from 11am – 6pm 

 

http://www.cclarkgallery.com/
https://camstl.org/exhibitions/stephanie-syjuco/
https://unseenamsterdam.com/
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Above: Bill Jacobson, #123, 2018; gelatin silver print; edition of 7; 41 x 47 x 1 5/8 inches framed. 

 
Artist Biographies 
 
KIM BECK is an Associate Professor of Art at Carnegie Mellon. Her work has been shown on the High Line in New York City, at the Walker Art Center, 
Carnegie Museum of Art, Smack Mellon, Socrates Sculpture Park, Hallwalls Contemporary Art Center, the Warhol Museum, the Minneapolis Institute of Art and 
in Buffalo, 100 Acres Art at the Indianapolis Museum of Art and on billboards on I70 between Kansas City and St. Louis. She has been a fellow at the 
Montalvo Arts Center, MacDowell Colony, Art Omi, Yaddo, Helsinki Artists Program, Xi’an Academy of Fine Arts in China, Marie Walsh Sharpe Space Program, 
International Studio & Curatorial Program, Cité Internationale des Arts, Vermont Studio Center and VCCA and has received awards from Ars Electronica, 
Pollock-Krasner, Heinz Foundation, Thomas J. Watson Foundation and Printed Matter. Beck has an MFA from the Rhode Island School of Design and BA from 
Brandeis University. She lives and works in Pittsburgh, PA. 
 
http://www.idealcities.com/ 
 

 
KEVIN COOLEY works with elemental forces of nature to question systems of knowledge as they relate to our perceptions and experience of everyday life. 
Using photography, video, and installation, he creates frameworks though which to observe experimental and performative gestures to decipher our complex, 
evolving relationships to nature, to technology, and ultimately to each other. Since 2014, Cooley has had solo exhibitions at the Catharine Clark Gallery, Disjecta 
Contemporary Art Center, Kopeikin Gallery, the Museum of Photographic Arts, The Nevada Museum of Art, Pierogi, RYAN LEE Gallery, the Savannah College of 
Art and Design, and Yerba Buena Center for the Arts. His work is represented in the collections of the Solomon R. Guggenheim Museum, Los Angeles County 
Museum of Art, the Museum of Fine Arts, Houston, 21c Museum, the Nelson-Atkins Museum, and the Museum of Photographic Arts. Additionally, he has 
received numerous awards including a juried award at Art Prize, a Foundation for Contemporary Art grant, an Experimental Television Center Grant., Aaron 
Siskand Foundation Grant, and a Rema Hort Mann Foundation. Cooley also maintains a collaborative practice with Phillip Andrew Lewis. They have held seven 
solo exhibitions since meeting while in residence at the Bemis Arts Center in 2013. Cooley lives and works in Los Angeles, California and Brooklyn, NY. 
 
http://www.kevincooley.net/ 

http://www.cclarkgallery.com/
http://www.idealcities.com/
http://www.kevincooley.net/
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NICKI GREEN is a transdisciplinary artist working primarily in clay. Originally from New England, she completed her BFA in sculpture from the San Francisco 
Art Institute in 2009 and her MFA in Art Practice from the University of California, Berkeley in 2018. Her work focuses on craft processes, and her sculptures, 
ritual objects and various flat works explore topics of history preservation, conceptual ornamentation and aesthetics of otherness. Green has exhibited her work 
internationally, notably at the New Museum in New York, The Contemporary Jewish Museum in San Francisco and Rockelmann & Partner Gallery in Berlin, 
Germany. She has contributed texts to numerous publications including Maximum Rock n Roll, San Francisco and Fermenting Feminism, Copenhagen. In 2019, 
Green was a finalist for the San Francisco Museum of Modern Art’s SECA Award. She is also the recipient of a 2018 Graduate Fellowship from Headlands 
Center for the Arts, and of a 2019 Arts/Industry Residency from the John Michael Kohler Center for the Arts, among other awards. Green lives and works in 
the San Francisco Bay Area.  
 
http://www.nickigreen.org/ 
 

 
BILL JACOBSON is widely known for his photographs of both the figure and the landscape.  He began his signature, indistinct images in 1989, and has since 
been exhibiting in galleries and museums throughout the US and Europe.  These early works, titled Interim Portraits, feature shadowy, pale figures that evoke 
the loss experienced by many during the height of the AIDS epidemic. The blurred subjects underline the futility of capturing a true human likeness in both 
portraiture and memory. Jacobson’s subsequent Song of Sentient Beings continued this interest in the defocused figure. In contrast to the bleached luminosity 
of his earlier work, this series depicts deep-black backgrounds enveloping ghostly figures, which bend, sleep, stretch and howl. Since 2003, Jacobson has only 
made images in sharp focus, all the while retaining his meditation on the human passage through the world. His third monograph, A Series of Human 
Decisions, includes work from 2005 to 2009.  
 
These photographs are primarily details of various man-made spaces, which Jacobson considers to be traces of human existence. More recently, he has been 
exploring a new body of work entitled Place (Series). These minimal, still-life images are the result of placing rectangles of various sizes in a variety of man-
made and natural settings, suggesting both a variety of architectures and the contradictions between architecture and nature. They echo Jacobson’s earlier 
work, with their dialogue between the abstract and the real, and implied notions of the infinite. His work has been featured in six monographs, including, most 
recently, 945 Madison Avenue, published by Some Planes Press in 2017. Jacobson’s work in represented in the collections of the Solomon R. Guggenheim 
Museum, the Metropolitan Museum of Art, the Whitney Museum, and the Victoria and Albert Museum, among others. In 2012, he was the recipient of a 
fellowship from the John Simon Guggenheim Foundation. Jacobson received his BA from Brown University and his MFA in Photography from the San Francisco 
Art Institute. He lives and works in New York, NY.  
 
https://www.billjacobsonstudio.com/ 
 

 
JANA SOPHIA NOLLE’s work lives between research, observation and documentation. Often, the starting point of her projects is based on either 
autobiographical experiences or social phenomena. Her interests reflect a fascination with social change, fragile identities, as well as individuals embedded in 
socio-political transformations. Having a research background, she often acts as an investigator as well as an observer, scanning the lives of others and using 
methods of both scientific research and staged documentary photography. Her approach is multidisciplinary, using photography, video and installations. In 
addition to her practice as a visual artist Jana Sophia Nolle works as an international election observer, most recently she lived and worked in Nepal, 
Myanmar, Belarus and Albania. Working in such diverse and vibrant environments has helped to inform her artistic sensibilities. Nolle lives and works in 
Berlin, Germany and San Francisco, CA. 
 
http://www.jana-sophia.com/ 
 

 
STEPHANIE SYJUCO produces photography, sculpture, and installations, moving from handmade and craft-inspired mediums to digital processes and socially 
engaged projects. Her work explores the tension between the authentic and the counterfeit, challenging deep-seated assumptions about history, race and labor. 
Her projects of ten leverage open-source systems, shareware logic, and flows of capital, to investigate issues of economies and empire. Her work was included 
in Being: New Photography 2018 at the Museum of Modern Art, New York, which acquired Syjuco’s photography from the exhibition in Fall 2018. She is also 
featured in PBS’ acclaimed documentary series “Art in the Twenty-First Century,” Season 9 by Art21. Previously unpublished conversations with Syjuco and 
other artists in the Art21 series are included in the newly released book “Being an Artist.”  
 
Also, in 2018, Syjuco debuted a new commissioned project “Added Value: An Alternative Book Sale” which excavates and amplifies hidden bodies of knowledge 
for the San Francisco Museum of Modern Art’s Public Knowledge initiative. Previously in 2016, Syjuco was commissioned by Art in America to produce a 
series of 3D digital capture illustrations for “The Digital Non-Visitor,” a feature on the impact of technology on the museum experience. Syjuco’s work has been 
included in exhibitions at MoMA/P.S.1, Long Island, New York; Whitney Museum of American Art, New York, New York; and San Francisco Museum of Modern 
Art, California, among other venues. Her project “Chromakey Aftermath” debuted at “Disrupting Craft: Renwick Invitational 2018” at the Renwick Gallery, the 
Smithsonian American Art Museum, Washington, D.C. “Chromakey Aftermath” uses the tropes of craft to challenge our perceptions of “types” in contemporary 
America, uncovering the manifestation of the handmade within digital processes and virtual networks. In Fall 2019, Syjuco be the subject of a major solo 
exhibition at the Contemporary Art Museum St. Louis, where she will debut a new major sculptural installation. Syjuco is an Assistant Professor of Sculpture 
in the Department of Art Practice at University of California, Berkeley. She lives and works in Oakland, CA and has been represented by Catharine Clark 
Gallery since 2008. 
 
https://www.stephaniesyjuco.com/ 
 
 
 

http://www.cclarkgallery.com/
http://www.nickigreen.org/
https://www.billjacobsonstudio.com/
http://www.jana-sophia.com/
https://www.stephaniesyjuco.com/
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MARIE WATT creates work that draws from history, biography, Iroquois protofeminism, and Indigenous principles, and addresses the interaction of the arc of 
history with the intimacy of memory. Blankets, one of her primary materials, are everyday objects that can carry extraordinary histories of use. In her tribe 
(Watt is an enrolled member of the Seneca Nation of Indians) and other Indigenous communities, blankets are given away to honor those who are witness to 
important life events. In working with blankets, her process is both solitary and collaborative. Small works are personal meditations. Larger works are made in 
community, notably in “sewing circles,” public events by which anyone with time and interest can participate, and in which the fellowship and storytelling 
around the table can be more important than the resulting object. She uses materials that are conceptually attached to narrative: in particular, exploring the 
stories connected with commonplace woolen blankets, cedar, and iron.  
 
Watt holds an MFA in Painting and Printmaking from Yale University, attended Willamette University and the Institute of American Indian Arts, and in 2016 
was awarded an Honorary Doctorate from Willamette University. Among other residencies, she has attended the Skowhegan School of Painting and Sculpture; 
and received fellowships from the Joan Mitchell Foundation and the Anonymous Was a Woman Foundation. Selected collections include the National Gallery of 
Canada, the Smithsonian institution’s National Museum of the American Indian and its Renwick Gallery of American Art, the Albright-Knox Gallery, the Tacoma 
Art Museum, the Fabric Workshop and Museum, Facebook, the Seattle Art Museum, and thr United States Library of Congress. In 2015 she exhibited in 
the Unsuspected Possibilities show curated by Janet Dees at SITE Santa Fe, and in 2016 was commissioned by the United States State Department’s Art in 
Embassies program to build a 36’ tall sculpture to be permanently installed in the newly expanded US Embassy in Islamabad, Pakistan. Watt lives and works 
in Portland, OR. 
 
http://www.mariewattstudio.com/ 
 

 
Since the early 1980s, Nora Ligorano and Marshall Reese have collaborated as the artistic duo LigoranoReese. Their work is an ongoing investigation into the 
impact of technology on society and the rhetoric of politics and visual culture in the media. LigoranoReese's body of work is multidisciplinary and includes 
limited edition multiples, videos, sculptures and installations which involve a range of unusual materials and industrial processes. 
  
LigoranoReese’s most recent solo exhibitions include 50 Different Minds at the Portland Art Museum in Portland, Oregon and If You Lived Here at the 
Massachusetts College of Arts in Boston, Massachusetts in 2012. In 2014, their work IAMI, a multi-media, interactive, fiber-optic tapestry was the subject of a 
media room installation at Catharine Clark Gallery. In 2016, their most recent public artwork, the melting ice sculpture The American Dream, was featured in 
two venues in Philadelphia and Cleveland to coincide with the Democratic and Republican National Conventions, respectively. The American Dream received 
extensive coverage from publications such as the New Yorker, the New York Times and The Creator’s Project, amongst others. LigoranoReese’s work is 
included in the permanent collections of numerous institutions, including the San Francisco Museum of Modern Art, the New York Public Library, the Whitney 
Museum of American Art, and the Getty Institute. LigoranoReese live and work in Brooklyn, New York and have been represented by Catharine Clark Gallery 
since 2010. 
 
http://ligoranoreese.net/ 
 
 
 

 
 
Above: Stephanie Syjuco, Blackout (Krylon ColorMaster Gloss Black on White Oriental Lilies Sprayed Gloss White) in the series “Hard Light,” 2019; 
pigmented inkjet print; edition of 5 + 2AP; 31 x 25 inches framed. Featured in Don’t Touch My Circles and UNSEEN Amsterdam. 
 

http://www.cclarkgallery.com/
http://www.mariewattstudio.com/
http://ligoranoreese.net/

