
Adam Chapman 

 

Wabi Sabi and the Symphony of E-motion: 

Dual show opens at Napa Valley Museum 
January 11, 2017 

 

 
The works of Leah Rosenberg, Tokihiro Sato, Adam Chapman and Jim Melchert is featured in “Embracing 

Imperfection,”opening at the Napa Calley Museum on Jan. 21. 

 

The Napa Valley Museum opens two shows, “Embracing Imperfection: Contemporary Expressions 

of Wabi Sabi” and “Symphony of E-motion” with one reception on Jan. 21 from 5-8 p.m. 

 

The wine-and-cheese reception will begin as a member’s only event from 5-6 p.m. and then will 

open to general admission from 6-8 p.m. 

 

“Embracing Imperfection” explores the practices of contemporary artists Adam Chapman, Jim 

Melchert, Leah Rosenberg, and Tokihiro Sato as their work relates to the traditional Japanese 

aesthetic of wabi sabi. The exhibition will be on view at the Napa Valley Museum through April 30. 

 

Wabi sabi is difficult term to define in any language, even Japanese. The two words, “wabi” and 

“sabi” weren’t conjoined until the 14th century, and the closest translation, given for the sum of 

their meaning, is the grace that comes from age and use, or a sensibility that finds melancholic 

beauty in the impermanence of things. 
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Wabi sabi is inextricably linked to Zen Buddhism, which stresses direct, intuitive insight into 

matters that are beyond all intellectual concepts. Crucial to this attitude is a profound appreciation 

of the passage of time especially as it’s seen in nature’s transience and in the imperfections of 

material objects. 

 

Aging, asymmetry, roughness, and disrepair are all examples of the unconventional beauty highly 

valued within the wabi sabi mindset because imperfection embodies qualities that arouse a sense 

of empathy between thing and viewer. For example, an old but cozy sweater or a favorite mug is 

still used despite the tears and holes, chips and stains. The bond with these articles—the stories 

or memories they may hold— is, in effect, wabi sabi. 

 

A priority on process, invitations of chance occurrences, and sensitivity to the impermanence of 

things are all evident in the works included in “Embracing Imperfection.” 

 

Video artist Adam Chapman seeks to merge contemporary technology with the traditional medium of 

drawing to explore the dynamic formation of imagery through seemingly random patterns. His video 

drawing series, “The Starling Drawings” (2008), show the birds in their idiosyncratic flight 

patterns—called murmurations—where they congregate in dense black designs and disperse into 

another within seconds. 

 

In two other of Chapman’s series, “Diagram of Isolated Moments Forming a Memory” (2008-09) and 

“Diagram of Chance” and Will Intersecting” (2011-12), he uses drawings of abstract elements that 

continually recombine respectively into portraits of friends or family and figure studies in 

ambiguous space. 

 

Jim Melchert is known for his unorthodox way of working with ceramic tiles that he buys 

prefabricated and breaks by dropping them on a concrete floor. He then brushes the fragments with 

glaze or adds painted lines, sometimes using ink on the unglazed surface. After firing, he 

reassembles the fragments by pairing up those pieces that “attract and activate” one another when 

juxtaposed. Within weeks, an entire field coalesces with the intentionally made cracks now an 

integral part of the work. 

 

 

While Melchert welcomes the unpredictable outcomes as factors in a collaboration with his 

materials, he points out that the cracks only occur where the molecular bonds of the tiles are the 

weakest like hidden “fault lines.” “The Misfits” (2011), one of the two series on view, shows a grid 

of precise circles as the background for scattered stone-like shapes that the artist has 

superimposed along with the web of cracks that lends another dimension of complexity to the piece. 

Wholly different in feel is “Channel Series” (2015-16) in which an expanse of white has been 

interrupted by bold lines reminiscent of a directionless map. Some of his lines cover the fine 

fissures, highlighting the “accidents” that delight the artist. 

 

“Where Once Was None” (2015) is Leah Rosenberg’s installation that displays remnants of an 

earlier piece, “Every Day a Color” (2015), which recorded her personal experience with color while 

she was in a three-month residency at Irving Street Projects in San Francisco. 

 

http://www.cclarkgallery.com/
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There, Rosenberg created an installation that was both her diary and a subjective landscape of the 

neighborhood. “Where Once Was None” consists of sheets of paint in striped colors that reflect how 

they were originally sited in “Every Day a Color.” Working with everyday colors and the way they 

“carry stories and memories,” Rosenberg seeks to create an path between internal experiences and 

external encounters. 

 

Photographer Tokihiro Sato uses light sources to indicate his movements through space. His black-

and-white images, such as “Hakkada #8” (2009), picture woodland scenes with numerous orbs of 

radiating light that sometimes gather in sentient clusters and sometimes move from foreground to 

background within the composition. 

http://www.cclarkgallery.com/

